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w Significant Structures: 224
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(Dots show approximate, rather than specific, locations of significant structures.)
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Uptown

The Uptown community area is situated on
Chicago's North Side, with Lake Michigan as its
eastem boundary. In the mid-19th century, the
Uptown area was primarily swamp and prairie, with
the first non-native settiement occurring in the
westernmost section of the community area, near
the Chicago and North Western Railway tracks.

An important early institution in Uptown was
Graceland Cemetery, founded in 1860 and arguably
the best-known burial grounds in Chicago. Within
are the graves of some of the city's most influential
persons, such as civic leaders Potter and Bertha
Paimer, George M. Pullman, and Marshall Field. It
is a showcase for the designs of many of Chicago's
finest architects, as well as the burial place for
many of them, including Daniel Burmham, Louis

Sullivan, Ludwig Mies van der Rohe, and William Palmer Monument
LeBaron Jenney. Graceland Cemetery, 4011 N. Clark St.

Uptown came of age during the period beginning in 817 W. Hutchinson St.

: . . F . Hutchinson Street District
1890 and ending in 1920, by which time it had

reached residential maturity. The city of Lake View,
of which Uptown was part, was annexed to Chicago
in 1889. Community development was aided by the
arrival of streetcar service on Clark in 1886, on
Broadway in 1893, and on Lawrence Avenue in
18986. In 1900, the Howard (now the CTA Red) “L”
line was extended to Wilson Avenue.

While the area west of Clark Street was dominated
by single-family houses, apartment and commercial
buildings were constructed in the eastern portion of
the community. These larger buildings include the
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Aragon Ballroom
1100 W. Lawrence Av.
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the apartments at 4336 N. Clarendon (1904), an

the Egyptian Revival-style “Marmon Hupmobile”

auto showroom at 4015 N. Sheridan (1920).

Mnfnhln nvnnnhnne to this nattern can be found
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along the 600- to 800-blocks of West Hutchinson

Street, which are lined with elegant turn-of-the-

century homes, including six designed by Prairie
School architect George W. Maher.
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During the 1910s and 1920s, Uptown gained
notonety as a popular entertamment dlstnct Within
two blocks of the Broadway-Lawrence intersection
were the Riviera Theater (buut 1917), the Uptown
Theater (1924), and the Aragon Ballroom (1926).
Located at 1333 W. Argyle was Essanay Studios,
an important producer of movies in the early silent
film era. Notable commercial buildings in this area
included the Uptown Bank Building (1924),
Lawrence and Broadway, and the Uptown

Broadway Building (1926) at 4700 N. Broadway.

Prominent architects who worked in Uptown
include: Prairie School luminary Barry Byrne, who
designed Immaculata High School (1922-26), 600
W. Irving Park; Dwight H. Perkins, the architect of
Stewart Public School (1907), 4525 N. Kenmore;
Henry J. Schlacks, who designed St. Mary of the
Lake Catholic Church (1913), 4210 N. Sheridan;
and Bruce Goff, who remodeled the Myron
Bachman House, 1244 W. Carmen (1948).

The Great Depression and World War Il created a
demand for housing that placed a tremendous
strain on Uptown’s residential building stock. Many












